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Resp ons iveness .  R ich  tone .  Intu it ive  g race .  A  sup er ior  mus ica l  ins t r ument  can  
b e  re c o g n i z e d  by  t h e  d e g re e  t o  w h i c h  i t  p e r m i t s  t h e  p l ay e r  t o  e x pre s s  h i s  or  
h e r  u n i qu e  v i s i on  w i t h out  i nt e r fe re n c e  —  w i t h  n ot h i ng  s t an d i ng  b e t we e n  t h e 
f inger t ips  and  t he  notes  t hat  hang  in  t he  a i r.

Such is  the  exper ience  of  playing B oston pianos .  Designed by steinway & sons  
a n d  e m p l o y i n g  t h e  u n i q u e  p a t e n t s  a n d  e x p e r t i s e  t h a t  h a v e  m a d e  t h e  n a m e 
S t e i n w a y  s y n o n y m o u s  w i t h  m u s i c a l  e x c e l l e n c e ,  t h e  B o s t o n  l i n e  o f  g r a n d  
a n d  u p r i g h t  p i a n o s  m a r k s  a  s i n g u l a r  a c h i e v e m e n t  i n  i n s t r u m e n t - b u i l d i n g :  
a  s u p e r i o r  p l a y i n g  e x p e r i e n c e  a n d  v a l u e  n e v e r  b e f o r e  t h o u g h t  p o s s i b l e .

MADE TO PLAY,  MADE TO CREATE
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HENRY E. 
STEINWAY

For  m ore  t h an  1 7 0  ye ar s ,  ste i nway  &  s o n s  h a s  b e e n  d e d i c at e d  t o  bu i l d i ng  t h e 
f ines t  pianos  in  t he  wor ld .  In  1853  in  Ne w York  City,  a  f at her  and  h is  s ons  bui l t 
t he i r  f i r s t  Amer ican  piano,  not  k nowing  t hat  t he y  wou ld  s o on re volut ionize  t he 
ins t r ument’s  p otent ia l  for  ar t i s t i c  express ion . 

Ma ny  o f  t h e  d e s i g n  e l e m e nt s  i n  a  p i a n o  t h at  w e  t a k e  f o r  g r a nt e d  t o d ay  c o m e  
f r o m  S t e i nw ay  i n n o v at i o n  a n d  p at e nt s .  I n  f a c t ,  S t e i nw ay  h a s  b e e n  g r a nt e d  
m o r e  t h a n  1 4 0  p at e nt s  o v e r  i t s  1 7 0 - y e a r  h i s t o r y. 

O ur  des ig n  e lements  of ten  ar r ive  in  d i re c t  resp ons e  to  t he  ne e ds  of  ar t i s t s  and 
t h e  mu s i c a l  c o m mu n i t y.  I n  t h e  1 9 3 0 s ,  Jo s e f  Ho f m a n n  m a d e  a  r e q u e s t  t o  t h e 
Ste inway fami ly  to  bui ld  a  piano with more projec t ion and range of  tonal  colour 
to  f it  h is  smal ler  pract ice  rooms at  the  Curt is  Inst itute  of  Music  in  Phi ladelphia . 
The  resu lt  i s  our  d iaphrag mat ic  s oundb o ard.  Addit iona l ly,  Hof mann and  S erge i 
R achmaninof f  re queste d  a  fas ter  rep e at ing  ac t ion  and  were  t he  mot ivators  for 
p atente d  advancements  to  our  ac t ion .

A TRADITION OF INNOVATION MEETS  
STATE-OF-THE-ART TECHNOLOGY
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A  s y nt h e s i s  o f  h i g h  t e c h n ol o g y  an d  t h e  h i g h e s t  mu s i c a l  s t an d ard s ,  t h e  B o s t on 
piano  b egan  as  a  cha l l enge :  to  cre ate  an  inst r ument  wit h  a  l e ve l  of  p er for mance 
and  qua l i ty  far  sup er ior  to  any  inst r ument  in  i t s  c l ass . 

C on c e ive d  i n  ou r  Ne w  Yor k  f a c t or y  by  St e i nw ay  t e c h n i c i ans ,  t h e  B o s t on  b o a s t s  
numerous  Ste inway design patents .  Then,  drawing on over  a  centur y  of  exper ience, 
ste i nway  &  s o n s  s e t  ab out  c re at i ng  t h i s  n e w  k i n d  of  p i an o  i n  1 9 8 6 .  Us i ng  t h e 
m o s t  s oph i s t i c at e d  c omput e r  m o d e l l i ng ,  t h e  c omp any  a d apt e d  prove n  p at e nt s , 
c on c e pt s ,  an d  m at e r i a l s  for  t h e  s p e c i a l  re qu i re m e nt s  o f  h i g h - t e c h n ol o g y 
manufac tur ing . 

S cr upu lous  at tent ion  was  a l s o  p aid  to  incor p orat ing  t he  d is t inc t ive  qua l i ty  of 
c omp on e nt s  an d  c r a f t s m ans h ip  w i t h  w h i c h  t h e  S t e i nw ay  n am e  i s  a s s o c i at e d :  
a  low-tension sca le  des ign,  tapered sol id  spruce  soundboards ,  a l l -wood act ion 
p a r t s ,  u n i q u e  c o mp u t e r- d e s i g n e d  p e a r- s h ap e d  h a m m e r s ,  a n d  e n g i n e e r i n g 
e n h a n c e m e nt s  i n c l u d i n g  o p t i m a l  p l a c e m e nt  o f  r i b s ,  b r a c e s ,  a n d  b r i d g e s 
f o r  s u p e r i o r  t o n e .  A l l  t h i s  w a s  i n t e g r a t e d  i n t o  a  h i g h - t e c h  m a nu f a c t u r i n g 
env ironment ,  w here  pro duc t ion  cou ld  b e  b lende d  wit h  t he  f ines t  o ld-wor ld 
s t andards  of  ar t i s t r y.  Wit h in  two ye ars ,  t he  f i rs t  prototyp es  of  t he  ne w s er ies  
were  cre ate d  –  and  exce e de d  a l l  exp e c t at ions . 

To day ’s  B oston  Per for mance  E dit ion  I I  g rand  piano  fe atures  a  b e aut i f u l  ins ide  
r im vene er  (on  a l l  Eb ony  f in i sh  g rands) ,  a  ros e  gold  p late  colour,  and  re-s ca le d 
bass  and treble  wire  for  lower  tension.  It  a lso  includes  a  maple  inner  r im ( found  
o n l y  i n  t h e  f i n e s t  p i a n o s ) ,  S t e i nw ay - d e v e l o p e d  a n d  G e r m a n - b u i l t  h a m m e r s  
marke d  w it h  t he  Ste i nw ay  ly re  and  t he  p ate nte d  O c t ag r ip ™  pi nbl o ck ,  p l a c i ng  
the  B oston Per formance Edit ion II  piano in  a  c lass  by  itse l f .  B oston pianos  were 
designed to emulate the Steinway characterist ics  of  touch and tone at  a  lower price.

BOSTON & THE STEINWAY DNA
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A SUPERIOR PLAYING EXPERIENCE

AT A PRICE LEVEL NEVER BEFORE THOUGHT POSSIBLE
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W h e t h e r  a  p l ay e r ’s  g o a l  i s  t o  d a z z l e  a  c o n c e r t - h a l l  au d i e n c e ,  r e h e a r s e ,  o r  
s i mp l y  e x p l o r e  t h e  j o y  o f  mu s i c  a t  h o m e ,  e a c h  S t e i nw ay – d e s i g n e d  B o s t o n  
piano  br ings  genuine  wor ld-c lass  tone  and  resp ons iveness  wit h in  re ach .

By  prov i d i ng  t h e  mu s i c i an  w i t h  a  g re at e r  l e ve l  o f  re s p ons ive n e s s ,  t on e ,  an d 
playabi l ity,  the  B oston piano enables  a  player  of  any ski l l  level  to  discover  and 
de ve lop  h is  or  her  f u l l  p otent ia l .  Wit h  a  B oston ,  advance d  players  can  enj oy  
a  concer t - l e ve l  qua l i ty  of  s ound –  and  t hos e  wit h  l e ss  exp er ience  can  b enef i t  
f rom how a  t r u ly  remarkable  piano  prov ides  mus ica l  inspi rat ion .

THE STEINWAY PROMISE
Ever y B oston is  backed by the  Ste inway Promise.  If  you decide  to  t rade in  your 
B oston  for  a  ne w steinway &  sons  g rand  piano  at  any  t ime  wit h in  ten  ye ars ,  
you  wi l l  re ce ive  a  t rade- in  cre d it  e qua l  to  t he  or ig ina l  purchas e  pr ice .

STRONGER FOUNDATION,  
SUPERIOR DEVELOPMENT
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Wh e n  you  f i r s t  t ou c h  t h e  ke y s  o f  a  B o s t on ,  b e  pre p are d  for  an  e nt i re ly  n e w 
e x p e r i e n c e .  Un e x p e c t e d  p o w e r  s u d d e n l y  f i l l s  t h e  r o o m .  T h e  s o u n d  i s  f u l l ,  
r i ch ,  and  b e aut i f u l ly  b a lance d.

Ev e n  a  n o v i c e  p l ay e r  c a n  c l e a r l y  h e a r  t h e  d i f f e r e n c e .  B o s t o n’s  d u p l e x  s c a l e , 
adapte d  f rom t he  famous  steinway &  sons  des ig n ,  adds  a  har monic  r i chness  
t hat  s imply  can’t  b e  dupl icate d  by  ot her  ins t r uments  in  a  s imi lar  c l ass .

In  comparison to  other  pianos ,  the  B oston has  a  lower  st r ing tension.  This  reduced 
s t r i n g  t e n s i o n  a l l o w s  f o r  a  l a r g e r,  t ap e r e d  s o u n d b o a r d ,  c r e a t i n g  l o n g e r  s u s t a i n 
a n d  m o r e  s i n g i n g  q u a l i t y  i n  t h e  t o n e ,  a s  w e l l  a s  l o n g e r  p i a n o  l i f e .  A  w e a l t h  o f 
o t h e r  e ng i n e e r i ng  e n h an c e m e nt s ,  i n c lu d i ng  opt i m a l  p l a c e m e nt  o f  r i b s ,  br a c e s ,  
and  br idges ,  a l s o  cont r ibutes  to  t he  B oston’s  sup er ior  tone  and  g re ater  s t abi l i ty.

CONSTRUCTION CREATES RESONANCE
In  comp ar is on  to  ot her  pianos  of  t he  s ame s ize ,  t he  B oston  g rand  piano  of fers  a  
larger soundboard due to its  innovative “wide tai l”  design.  This wider construction  
of  t he  cas e  me ans  t hat  a  178  cm B oston  g rand  has  t he  s ame s oundb o ard  are a  as  a 
typica l  189  cm g rand piano,  c re at ing  t he  p ower,  r i chness ,  and  fe e l  of  p lay ing  
a  much l arger  piano.

SUPERIOR WOOD FOR EXCELLENT SOUND
T h e  s ou n d b o ard  i s  t h e  m o s t  i mp or t ant  c omp on e nt  i n  t h e  s ou n d  of  t h e  p i an o.  
T h e  c o l ou r,  dy n am i c  r ange ,  an d  t on e  qu a l i t y  are  d e r ive d  f rom  t h e  h e ar t  o f  t h e 
p i an o.  No  c omprom i s e  i s  m a d e  i n  qu a l i t y.  E a c h  B o s t on  p i an o  s ou n d b o ard  i s  
c raf te d  of  s o l id  spr uce ,  long  proven  to  b e  t he  most  res onant  mater ia l  avai l able .  
And B oston soundboards  are  precisely  tapered,  which f rees  them to  v ibrate  more 
f re e ly.  In  conjunc t ion  wit h  a  numb er  of  sp e c ia l  te chnolog ies  –  unique  p atents  
of  steinway &  sons  –  t he  resu lt  i s  a  p ower f u l ,  sus t a ine d  tone .

POWER ,  RICHNESS,  AND TONE
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F i n e  v e n e e r s  u n d e r l i e  t h e  e l e g a n c e  o f  B o s t o n  p i a n o s ,  w h i c h  a r e  av a i l a b l e  i n  
w a l nu t  a n d  m a h o g a ny  s a t i n  o r  p o l i s h e d  f i n i s h e s  ( a s  a n  a l t e r n at i v e  t o  t h e  
c l a s s i c  e b o n i z e d ) ,  t o  d e l i g ht  t h e  e y e  a n d  e n h a n c e  t h e  e x p e r i e n c e . 

EXCELLENCE IN GRAND OR UPRIGHT
Even if  you lack the space for a grand piano,  Boston upright pianos of fer the same  
standards of  excel lence as a l l  instruments designed by steinway & sons .  A Boston 
upright wil l  g ive you the same opportunit ies  to express your musical  ski l l . 

To d ay ’s  B o s t o n  i s  a  p i a n o  i n  a  c l a s s  b y  i t s e l f ,  s e l e c t e d  b y  m a ny  o f  t h e  f i n e s t 
profess ional  ar ts  organizat ions ,  inst itutes  of  higher  educat ion,  publ ic  and pr ivate 
schools ,  piano teachers,  houses of  worship,  and music enthusiasts  because of  their 
wide  range  of  tona l  co lour,  t he i r  resp ons iveness ,  t he i r  tuning  s t abi l i ty,  and  t he i r 
va lue .  There  i s  no  b e tter  pro duc t ion- l ine  piano  t hat  prov ides  such  a  deg re e  of 
mus ica l  express ion  at  any  pr ice .

B o s t on  E  m o d e l s  f e atu re  a  u n i qu e  op e n i ng  c a s e  d e s i g n  t h at  a l l ow s  for  m ore 
movement  of  a i r,  s ig n i f i cant ly  en hanc ing  t he  p lay ing  and  l i s ten ing  exp er ience . 

PLEASING TO THE EYE AND EAR
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THE DUPLEX SCALE
O n e  o f  t h e  m o s t  c e l e b r a t e d 
invent ions  of  steinway &  sons , 
t he  1872  duplex  s ca le  prov ides 
B oston  g rand  pianos  wit h  a  f u l l , 
r i ch ,  dynamic  tone .  The  duplex 
s ca le  and  t he  B oston  Per for mance 
E d i t i on  I I ’s  l owe r  s t r i ng  t e ns i on 
del iver  a  longer  sustain  and a  more 
s ing ing  qua l i ty  in  t he  tone  –  as 
wel l  as  a  longer  piano  l i fe .

THE ACTION
No ot her  comp onent  of  a  g rand  or  upr ig ht  piano  i s  as  c r i t i ca l  to  p lay ing 
p er for mance  as  t he  ac t ion .  On ly  a  f l aw less ly  made  ac t ion  can  of fer  t he 
piano  player  t he  g re ates t  l e ve l  of  express iveness .  The  B oston  ac t ion  i s 
b a s e d  on  t h e  e xc lu s ive  ste i nway  &  s o n s  d e s i g n .  It  i s  m a d e  of  wo o d 
(no  plas t i c s )  and  charac ter ize d  by  a  fas ter  rep et i t ion ,  b e t ter  s t abi l i ty, 
and  a  he ig htene d  resp ons iveness ,  w hich  g ives  t he  p layer  b e t ter  cont rol . 
The  ros e t te-shap e d,  ex t r ude d  a luminum ac t ion  incre as es  s t abi l i ty  and 
re quires  l e ss  f re quent  regu lat ion .

THE RIM
Ste inway  has  long  us e d  hard  ro ck  maple  to  cre ate  t he  c ur v ing  r im of  t he 
g r and  pi ano  b e c aus e  i t  i s  t he  b e s t  mate r i a l  to  supp or t  t he  s ou ndb o ard . 
B o s t o n  d e s i g n e r s  s p e c i f i e d  t h e  s a m e  m ap l e  –  g r o w n  i n  t h e  f o r e s t s  o f 
No r t h  A m e r i c a  –  f o r  a l l  B o s t o n  g r a n d s .  Ho r i z o nt a l  g r a i n e d  m ap l e  i s 
press e d  into  shap e  to  for m t he  s o l id  maple  inner  r im,  w hich  anchors  t he 
soundboard and cast  i ron plate .  Alternat ing grained mahogany,  providing 
excel lent  stabi l ity,  i s  used to  form the  outer  r im.  Together  they create  the 
s o l id  foundat ion  of  t he  r i ch  and  p ower f u l  B oston  tone .

THE SOUNDBOARD
The  s oundb o ard  i s  t he  s ou l  of  t he  piano.  On ly  t he  f ines t ,  s t ra ig ht-g raine d 
spr uce ,  w it h  a  minimum of  e ig ht  annua l  g rowt h  r ings  p er  inch ,  i s  us e d  to 
const r uc t  t he  B oston  piano’s  s oundb o ard.  B as e d  on  a  steinway &  sons 
d e s i g n  f r o m  1 9 3 6 ,  t h e  B o s t o n  s o u n d b o a r d  i s  n o t  u n i f o r m l y  t h i c k ,  b u t 
t ap ere d  to  v ibrate  more  f re e ly  and  prov ide  g re ater  volume and  war mt h . 
B oston soundboard br idges ,  l ike  Ste inway br idges ,  are  made of  ver t ica l ly 
l aminate d  hard  ro ck  maple  wit h  a  s o l id  maple  cap.  This  a l lows  for 
opt imum s ound t ransmiss ion  and  incre as e d  volume.

COMPONENTS 
WORTHY 
OF THE 
STEINWAY 
NAME
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THE WIDE-TAIL DESIGN
Al l  B oston  g rand  pianos  share  t he  “Mo del  A  Wide-Tai l”  des ig n .  This 
steinway &  sons  innovat ion  ma kes  a  wider  cas e  p oss ib le ,  to  cre ate 
a  big ger  s oundb o ard  are a ,  g iv ing  t he  piano  player  t he  impress ion  of 
p lay ing  on  a  l arger  piano.  The  resu lt  w i l l  p le as e  b ot h  t he  p layer  and  
t he  l i s tener  wit h  a  r i cher  s ound.

THE HAMMERS
B oston  g rand  pianos  are  e quipp e d  wit h  sp e c ia l ly  de ve lop e d  Ste inway 
h a m m e r s ,  d e s i g n e d ,  e n g i n e e r e d ,  a n d  m a d e  i n  G e r m a ny  b y  R e n n e r 
esp e c ia l ly  for  B oston .  Thes e  hammers ,  marke d  wit h  t he  Ste inway  ly re , 
fe ature  Weicker t  Sp e c ia l  fe l t  and  hor nb e am hammer  mold ings ,  w it h  t he 
s ig nature  pur ple  under fe l t  co lour  exc lus ive  to  Ste inway.  This  innovat ive 
hammer  des ig n  –  unique  to  B oston  pianos  –  a l lows  for  c le ar  tone 
proj e c t ion  and  a  wide  har monic  range .

COMPONENTS 
WORTHY 
OF THE 
STEINWAY 
NAME

THE PLATE
Ev e r y  s i n g l e  p i e c e  o f  t h e  p i a n o 
v i b r a t e s  w h i l e  b e i n g  p l ay e d  – 
except  the  plate ,  which is  dedicated 
t o  a  s i n g l e  f u n c t i o n :  e n s u r i n g 
tot a l  s t abi l i ty.  Than ks  to  a  sp e c ia l 
g re y- i ron  mater ia l  de ve lop e d  by 
steinway &  sons  –  and  i t s  sp e c ia l 
vac uum fabr icat ion  –  t he  p late  can 
wit hst and  t he  enor mous  s t r ing 
tens ion  of  s e vera l  tons .

THE PINBLOCK
One of  many  propr ie t ar y  steinway &  sons  innovat ions ,  t he  p atente d 
O c t ag r ip™  pinblo ck  can  on ly  b e  found in  B oston  pianos .  The  O c t ag r ip™ 
pinblock is  made of  11  layers  of  hard rock maple  g lued in  di f ferent  grain 
ang les  of  60  deg re es .  This  quad-dire c t iona l  s t r uc ture  g r ips  t he  tuning 
pins  f rom e ig ht  d i re c t ions ,  ensur ing  a  t ig ht  f i t ,  uni for m pressure ,  and 
smo ot her  tuning  to  af ford  g re ater  s t abi l i ty  under  pressure  and  enable  
t he  piano  to  s t ay  in  tune  longer.
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“Bostons serve a couple of critical 
functions for us: they support rehearsals 
in our choral programme… we also have  
them in our practice rooms where we 
additionally have graduate students 
teaching piano. The Boston is 
preparing them beautifully because of 
the improvements and the pursuit of 
excellence that I know the brand has 
built into it. I feel very confident about 
making these purchases.”

JEFFREY DE CAEN,  ASSOCIATE DEAN FOR OPERATIONS,  
USC THORNTON SCHOOL OF MUSIC,  UNIVERSITY OF  
SOUTHERN CALIFORNIA

“I had the opportunity to play three 
comparable 178 cm grands of three different  
brands in three different locations. I could  
hear the Steinway influence in the Boston,  
and the rich elegant and refined sound  
made it the clear winner.”

JANELL BRAKEL ,  PIANIST,  TRINITY LUTHERAN CHURCH  
IN NEW YORK MILLS,  MINNESOTA

“It is a high honour to have one of these  
pianos in our school. Fort Worth ISD  
could not have picked a better instrument  
for our auditorium and our students.”

KATHLEEN REIMER ,  TEACHER AT DIAMOND HILL-JARVIS  
HIGH SCHOOL ,  PART OF THE FORT WORTH INDEPENDENT 
SCHOOL DISTRICT

Wit h  t he  B oston ,  you  have  t he  f re e dom to  express  yours e l f  as  s of t ly,  as  loud ly, 
as  f lu id ly  as  you  wish  –  wit h  no  b ar r iers  to  your  p ass ion  or  s ty le .  This  f re e dom 
can  for m t he  s t rong  foundat ion  for  a  qua l i ty  mus ica l  e ducat ion ,  un le ash ing  t he 
p otent ia l  of  ne w s tudents  and  ve teran  players  a l i ke .

Many  s cho ols  and  inst i tut ions  have  re cog nize d  t h is  and  have  t a ken  advant age  of 
t he  b enef i t s  a  B oston  piano  br ings  to  s tudents  and  mus ic ians  –  f rom a  concer t -
ca l ibre  c l assro om demonst rat ion  to  a  l ate  n ig ht  in  t he  prac t ice  ro om  
to  a  chor us  rehe ars a l .

Prominent  ins t i tut ions  –  such  as  t he  Univers i ty  of  Michigan ,  B e i j ing  C ent ra l 
C ons er vator y  of  Mus ic ,  Pe ab o dy  C ons er vator y,  Shang hai  C ons er vator y  of  Mus ic , 
C hina  C ons er vator y  of  Mus ic ,  t he  Washington  D C publ ic  s cho ols ,  t he  Ne w York 
City  D ep ar t ment  of  E ducat ion ,  and  many  ot hers  wor ldwide  –  of fer  t he i r  s tudents 
B oston  g rand  and  upr ig ht  pianos .

THE PIANO OF CHOICE FOR  
SCHOOLS AND UNIVERSITIES

BOSTON  2120  BOSTON



THE STEINWAY-DESIGNED BOSTON

SIMPLY A BETTER PIANO

BOSTON  23



THE PIANOS

24  BOSTON



•  �Hard  Ro ck  Maple  Inner  R im

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Map es  B ass  St r ings

•  �A l l  Wo o den Ac t ion  Par t s

•  �C asters  wit h  D ouble  Brass  Whe els

•  �Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Fu l l  S ostenuto

•  �L o ck ing  Top and  Fa l lb o ard

•  �Ste inway  Hammers  Made  in  G er many

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Sap e le  Pommele  Vene er  on  Ins ide 
R im (on  Eb ony  g rands)

•  �Hard  Ro ck  Maple  Inner  R im

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Map es  B ass  St r ings

•  �A l l  Wo o den Ac t ion  Par t s

•  �C asters  wit h  D ouble  Brass  Whe els

•  �Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Fu l l  S ostenuto

•  �L o ck ing  Top and  Fa l lb o ard

•  �Ste inway  Hammers  Made  in  G er many

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Sap e le  Pommele  Vene er  on  Ins ide 
R im (on  Eb ony  g rands)

GP-193 PE-II
PERFORMANCE EDITION

GP-215 PE-II
PERFORMANCE EDITION

E B O N Y  
P O L I S H

E B O N Y  
P O L I S H

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Ebony Polish)

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Ebony Polish)

1 0 2 c m

19 3 c m

1 5 4 c m

1 0 2 c m

2 1 5 c m

1 5 5 c m

BOSTON  2726  BOSTON



•  �Hard  Ro ck  Maple  Inner  R im

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Map es  B ass  St r ings

•  �A l l  Wo o den Ac t ion  Par t s

•  �C asters  wit h  D ouble  Brass  Whe els

•  �Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Fu l l  S ostenuto

•  �L o ck ing  Top and  Fa l lb o ard

•  �Ste inway  Hammers  Made  in  G er many

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Sap e le  Pommele  Vene er  on  Ins ide 
R im (on  Eb ony  g rands)

•  �Hard  Ro ck  Maple  Inner  R im

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Map es  B ass  St r ings

•  �A l l  Wo o den Ac t ion  Par t s

•  �C asters  wit h  D ouble  Brass  Whe els

•  �Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Fu l l  S ostenuto

•  �L o ck ing  Top and  Fa l lb o ard

•  �Ste inway  Hammers  Made  in  G er many

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Sap e le  Pommele  Vene er  on  Ins ide 
R im (on  Eb ony  g rands)

GP-163 PE-II
PERFORMANCE EDITION

GP-178 PE-II
PERFORMANCE EDITION

W H I T E 
P O L I S H

E B O N Y  
P O L I S H

W A L N U T  
P O L I S H

M A H O G A N Y 
P O L I S H

E B O N Y  
P O L I S H

W A L N U T  
P O L I S H

W H I T E 
P O L I S H

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in White Polish)

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Mahogany Polish)

1 0 2 c m

1 6 3 c m

1 5 1  c m

1 0 2 c m

1 7 8 c m

1 5 1  c m

BOSTON  2928  BOSTON



•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Mass ive  St ag gere d  B ackp osts

•  �A l l  Wo o den Ac t ion  Par t s

•  �Mute  Pe da l

•  �Brass  C asters

•  Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Rot at ing  Upp er  Panel  En hances  Tone

•  �L onger  Music  Rest  Supp or ts  More 
Music

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Hard  Ro ck  Maple  Inner  R im

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Map es  B ass  St r ings

•  �A l l  Wo o den Ac t ion  Par t s

•  �C asters  wit h  D ouble  Brass  Whe els

•  �Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Fu l l  S ostenuto

•  �Ste inway  Hammers  Made  in  G er many

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

•  �Sap e le  Pommele  Vene er  on  Ins ide 
R im (on  Eb ony  g rands)

UP-132E PE
PERFORMANCE EDITION

GP-156 PE-II
PERFORMANCE EDITION

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Ebony Polish)

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Ebony Polish)

1 0 2 c m

1 5 6 c m

1 5 1  c m

E B O N Y  
P O L I S H

1 3 2 c m

1 5 4 c m 6 7 c m

E B O N Y  
P O L I S H

W H I T E 
P O L I S H

BOSTON  3130  BOSTON



•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Mass ive  St ag gere d  B ackp osts

•  �A l l  Wo o den Ac t ion  Par t s

•  �Mute  Pe da l

•  �Brass  C asters

•  Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Rot at ing  Upp er  Panel  En hances  Tone

•  �L onger  Music  Rest  Supp or ts  More 
Music

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

UP-118E PE
PERFORMANCE EDITION

UP-126E PE
PERFORMANCE EDITION

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Walnut Polish)

AVAILABLE IN THE FOLLOWING FINISHES
(Pictured in Mahogany Polish)

1 2 6 c m 11 8 c m

1 5 1  c m 1 5 1  c m6 2 c m 6 0 c m

E B O N Y  
P O L I S H

M A H O G A N Y 
P O L I S H

•  �O c t ag r ip®  Pinblo ck

•  �Tap ere d  S ol id  Spr uce  S oundb o ard

•  �Mass ive  St ag gere d  B ackp osts

•  �A l l  Wo o den Ac t ion  Par t s

•  �Mute  Pe da l

•  �Brass  C asters

•  Pol i she d  Brass  Hardware

•  �S low-Fa l l  Fa l lb o ard

•  �Rot at ing  Upp er  Panel  En hances  Tone

•  �L onger  Music  Rest  Supp or ts  More 
Music

•  �L ower  Tens ion  St r ing  S ca le  for 
Incre as e d  Tona l  C lar i ty,  D ept h ,  & 
Sust a in

E B O N Y  
P O L I S H

W A L N U T  
P O L I S H

M A H O G A N Y 
P O L I S H

W H I T E 
P O L I S H

BOSTON  3332  BOSTON



EU.BOSTONPIANOS.COM


